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Tates Creek Presbyterian Church
Presents
Joyce Jones 
ORGAN DEDICATION RECITAL
Sunday, the thirtieth of October

Two thousand and five

Six o’clock in the evening

Lexington, Kentucky
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The Welcome and Invocation
The Reverend John Sartelle


Senior Minister

The Dedication Litany                                      
 

The Minister: Brothers and sisters in Christ, today we seek God’s blessing as we gather with thankfulness to set apart this pipe organ to His glory. God has given us the gift of music, and to Him we sound our praise.

The People:  
Praise the Lord! 
Psalm 150
Praise God in his sanctuary; praise him in his mighty heavens. 
Praise him for his acts of power; praise him for his surpassing greatness. 
Praise him with the sounding of the trumpet, praise him with the harp and lyre, 
Praise him with tambourine and dancing, praise him with the strings and flute, 
Praise him with the clash of cymbals, praise him with resounding cymbals. 
Let everything that has breath praise the Lord. Praise the LORD!

The Minister:
To the glory of God, Author of all goodness and beauty, Giver of all skill of mind and hand,

The People:
We dedicate this organ as an instrument of praise.

The Minister:  Believing that music is a gift from God and in gratitude for His love as manifested in the beauty of this organ and the majesty of its tones,

The People:
We dedicate this organ as an instrument of praise.

The Minister:  
To lift up in worship the melody of psalm and hymn and spiritual song so that all may go forth from this place refreshed in their faith and inspired to delight in God’s will and walk in God’s ways,
The People:
We dedicate this organ as an instrument of praise.

The Minister:
In faith in our Lord Jesus Christ, who has inspired His people to offer in His praise their best in music and song,
The People:
We dedicate this organ as an instrument of praise.

The Minister:
Moved by the Holy Spirit, our Guide in the worship of God and our Helper in the understanding of truth and beauty,

The People:
We dedicate this organ as an instrument of praise.

The Minister: 
To comfort the sorrowful and cheer the faint, to bring purity and peace into human hearts, and to lead all who hear it in the way of eternal life,

The People:
We dedicate this organ as an instrument of praise.

The Minister:  
For this organ, now set apart within your house, for its material components, for those who designed it, built it, and restored it, and for those who will bring its sounds to life,

The People:
We give you thanks, O Lord.

The Minister:
For all who gave of themselves through time, talent, and treasure to make this day possible,

The People:
We give you thanks, O Lord.

The Minister:
May it please you, gracious God, to receive and bless this organ that we now dedicate to you. Use it to your glory. Let this organ, alone or in concert with other instruments and voices, be to all who worship here a source of joy and inspiration for years to come. Through Jesus Christ our Lord.

All:
Amen.
The Prayer of Thanksgiving 
Dr. Ted Gentry, Director of Music/Organist
The Introduction

The Hymn                        O For a Thousand Tongues to Sing
No. 164

Prelude and Fugue in D Major, BWV 532
Johann Sebastian Bach


(1685 – 1750)

Among Bach’s most joyous works, the Prelude and Fugue in D have a remarkable thematic unity, with the motivic material of the opening prelude being echoed in the conclusion of the fugue. Written around 1708, this work shows an influence of the older composers Buxtehude and Pachelbel. The outline of Bach’s fugue subject even follows that of a D major fugue by Pachelbel.

Organ Settings of German Chorales


Soul, Adorn Yourself with Gladness  (Hymn No. 421)
Johann Gottfried Walther

O Sacred Head, Now Wounded  (Hymn No. 247)
Johann Sebastian Bach


Praise to the Lord, the Almighty  (Hymn No. 53)
Johann Nepomuk David

Pastorale
César Franck



(1822 – 1890)
The fourth of Six Pieces written between 1860 and 1862, Pastorale was dedicated to the great French organ builder, Aristide Cavaillé-Coll. It contains typical Franckian elements: two contrasting themes heard alternately, followed by a repetition in a key one third lower. The middle section might represent a storm in a highly refined version of the then-popular genre of storm pieces for organ. The concluding section is a return to the opening material, with the two themes heard simultaneously, fitting together perfectly. 
Two Pieces
Jean Langlais



Improvisation (from Medieval Suite)
(1907 – 1991)



Féte
Blind from birth, Jean Langlais was successor to Tournemire at Franck’s church, Ste. Clothilde. Medieval Suite was written in the form of a low mass. Improvisation is meant to be played during the elevation and quotes from the chant Adoro te devote. Written for inclusion in The Modern Anthology, Féte is an exuberant piece written to express the composer’s joy at the conclusion of World War II.

Variations on America
Charles Ives



(1874 – 1954)

Written in 1891 when the composer was still a teenager, this work still sounds fresh. The interludes between the variations call for the performer to play in a different key with each hand. For the last variation the composer calls for the pedals to be played “as fast as possible.”
Prelude on “O Waly, Waly”
Joyce Jones

The tune, “O Waly, Waly,” is the basis of this setting, which was commissioned for the American Guild of Organists regional convention in Salt Lake City, where it was premiered at the Mormon Tabernacle in June 2003. This tune is used for the text of Hymn No. 597.

Pageant
Leo Sowerby


(1895-1968)

Pageant was written as a tour de force for the Vatican organist Fernando Germani, who was known for his prodigious pedal technique. Beginning with a somewhat bombastic introduction, the simple folk-like theme is heard first in the pedals, followed by a series of continuous variations of increasing difficulty.

* * * * * *
You are invited to a reception in the Fellowship Hall after the program.

Joyce Jones
When Joyce Jones plays a pedal solo, it is her way of giving thanks to God for showing her what she was to do with her life. As a piano major in college, she sprained her hand so badly that she was unable to play for many weeks. During that time, she turned to the organ and from that “fortunate accident” developed into one of America’s leading concert organists.
Joyce Jones has devoted her professional life to making friends for the organ through community concerts, organ dedications, children’s concerts, and “Access to Music” programs. She has been widely acclaimed since making her debut with the Dallas Symphony Orchestra as the only organist ever to win the prestigious G. B. Dealey Award. She has played in 47 states, 7 Canadian provinces, and 12 other countries. In 1997, she received the National Federation of Music Clubs’ highest award, a National Citation. In 1998, she received the highest award given by Mu Phi Epsilon, professional music fraternity, as only the 8th recipient of that prestigious award in 96 years. In 2001, she was inducted into the Walter Gilewicz Hall of Fame at The University of Mary Hardin-Baylor. In 2003, she received the Texas Music Teachers Association award as the outstanding collegiate teacher of the year.
A Fellow of the American Guild of Organists, Dr. Jones is the Joyce Oliver Bowden Professor of Music and Organist in Residence at Baylor University in Texas, which also named her Outstanding Creative Artist. She earned the Doctor of Musical Arts degree from the University of Texas and received a Master of Sacred Music degree in composition from Southwestern Baptist Theological Seminary, which presented her with its Distinguished Service Award in 1989. She has recorded for Word, Rosenhaus, and Motette Records. She has numerous published works, including her organ method, King of Instruments.
Dr. Jones’ numerous engagements include such venues as the Riverside Church, the Mormon Tabernacle, Notre Dame Cathedral, Chartres Cathedral, and the Meyerson Symphony Center. She was the first woman to perform on the organ at the Crystal Cathedral, the first organist to play for the Grand Teton Music Festival, and the only woman organist chosen to play with the San Francisco Symphony Orchestra at the inauguration of the Ruffatti organ in Davies Symphony Hall, appearing in the live telecast of that event. She has been the featured soloist at many regional and national conventions of the American Guild of Organists, including the centennial convention in New York City in 1996, for which The American Organist magazine praised her playing as “vibrant and elegant,” with her pedal virtuosity acclaimed as “stunning.” Of her Worcester, Massachusetts concert in June, 1999, The American Organist reported that “Her amazing technique and depth of understanding through memorization brought the crowd screaming to its feet.”
Wherever she plays, Joyce Jones is committed to making friends for the organ and to sharing her Christian testimony through music.
Taken gently from its first home,

Borne carefully and lovingly with hands of hope,

Joined with the blocks and mortar long prepared for it,

It speaks!

To the women, children, and men who dreamed it,

Gave thought, concern, and labor,

And those whose gift was of their resources,

It speaks!

In sound enriching human life

With sublime beauty and zest,

Linking all of us with people of other places and times,

It speaks!

Reminding us the noble things of life,

Our community, our thought, ourselves,

Need cherishing, nurturance, and care,

It speaks!

And we are thrilled and humbly grateful to have reached this time.

By Lewis Ward-Baker

1950 restored Möller Organ, No. 8082

Originally from First Baptist Church, Kalamazoo, Michigan
Restored and Installed by P. J. Swartz, Inc., Eatonton, Georgia
Stop List

Great

Diapson 8

Octave 4

Super octave 2

Fourniture IV

Spitzflöte 16

Spitzflöte 8

Hohlflöte 8

Flute ouverte 4

Tuba 8

Zimbelstern

Tremolo

MIDI

Swell
Principal 4

Plein Jeu IV

Rohrflöte 16

Rohrflöte 8

Koppelflöte 4

Flautina 2

Viol da gamba 8

Viol celeste 8

Trumpet 8

Clarion 4

Oboe 8

Vox humana 8

Chimes

Tremolo

MIDI

Choir
Quint 1 1/3

Concert flute 8

Nachthorn 4

Piccolo 2

Dolcan 8

Dolcan 4

Dolcan celeste 8

English horn 8

Tuba 16

Tuba 8

Tremolo

MIDI

Pedal

Diapason 16

Oktave 8

Super octave 4

Spitzflöte 16

Spitzflöte 8

Spitz cornet III

Bourdon 32 (digital)

Bourdon 16

Bourdon 8

Rohrgedekt 16

Gedekt 8

Rohrflöte 4
Tuba 8
Double trumpet 32 (digital)

Double trumpet 16

Trumpet 8

MIDI

[image: image3.jpg]




The American Guild of Organists

Lexington Chapter
Salutes Tates Creek Presbyterian Church

On the occasion of its pipe organ dedication

www.agolexington.org

Tates Creek Presbyterian Church

3900 Rapid Run Drive

Lexington, KY 40515-1800

www.tcpca.org
Church Office: (859) 272-4399

Youth Office:(859) 245-5379

Church Fax:(859) 272-5610
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